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Faust: Parts One And Two: Pts. 1 & 2 By Goethe, Robert David MacDonald. Just what are you doing
when having spare time? Talking or scanning? Why don't you aim to check out some book? Why should be
reading? Reading is one of enjoyable and also enjoyable task to do in your extratime. By checking out from
lots of resources, you could locate new information as well as encounter. Guides Faust: Parts One And Two:
Pts. 1 & 2 By Goethe, Robert David MacDonald to read will certainly be countless starting from scientific
publications to the fiction e-books. It suggests that you could read the e-books based upon the necessity that
you wish to take. Obvioudly, it will certainly be different and you can review all book types at any time. As
below, we will certainly reveal you a publication must be reviewed. This publication Faust: Parts One And
Two: Pts. 1 & 2 By Goethe, Robert David MacDonald is the selection.

From Publishers Weekly

This difficult work has defeated many translators, not only as a result of its sophisticated verse style and
varying tone but because it has dramatic flaws that Goethe's wit and lyric powers, embedded in the original,
made beside the point. Greenberg's brief introduction considers this history of translators' failures and
submits that what previous attempts have lacked is a hatural idiom,; this translator attempts "a free-ranging
diction, meters looser, often, than those Goethe uses, and a much looser rhyming made up of half rhymes,
assonance, and consonance." Yet Greenberg's spirit of compromise is hard to accept, especially his
slackening of meter. Rhymes, for their part, are usually much less than "half," and the mangled stresses,
particularly at line breaks, are a great loss. These disappointments are compounded by how little success
Greenberg makes of his vaunted natural idiom, as shown in such lines as "So let's hear the terms, what the
fine print is; / Having you for a servant's a tricky business' and "Now try and tell me, you know-it-alls, /
There's no such thing as miracles!" Rather than engaging a living language, he seems to look for idiom in
pastiches of jargon.

Copyright 1992 Reed Business Information, Inc.

From Library Journal

The Faust legend is better known to English-speaking readers through Marlow's tragedy than through the
later drama from Goethe, Germany's greatest author. Various 20th-century translators have tried to make
Goethe's most famous work palatable to contemporary English audiences. With its facing German text,
Walter Kaufmann's 1961 translation is most valuable for the serious student. Here, Greenberg has come
closest to a version that might encourage stage productions. It boasts outstanding poetry and the use of the
American vernacular, which makes the flavor of the original accessible to non-German speaking readers.
Recommended for subject collections but also for smaller libraries wanting a good translation of this classic
author.

- Ingrid Schierling, Univ. of Colorado at Colorado Springs

Copyright 1992 Reed Business Information, Inc.

Review



a One of those great works of literature into which a writer has been able to combine his ranging
preoccupations and understanding as he worked.a
aA. S. Byatt, from the Preface



FAUST: PARTSONE AND TWO: PTS. 1& 2BY GOETHE,
ROBERT DAVID MACDONALD PDF

Download: FAUST: PARTS ONE AND TWO: PTS. 1 & 2 BY GOETHE, ROBERT DAVID
MACDONALD PDF

When you are rushed of job target date and also have no idea to obtain motivation, Faust: Parts One And
Two: Pts. 1 & 2 By Goethe, Robert David MacDonald book is among your options to take. Book Faust:
Parts One And Two: Pts. 1 & 2 By Goethe, Robert David MacDonald will certainly offer you the appropriate
source as well as point to get inspirations. It is not only about the works for politic company, administration,
economics, and also various other. Some got jobs to make some fiction works additionally need motivations
to get over the work. As exactly what you need, this Faust: Parts One And Two: Pts. 1 & 2 By Goethe,
Robert David MacDonald will probably be your choice.

Poses now this Faust: Parts One And Two: Pts. 1 & 2 By Goethe, Robert David MacDonald as one of your
book collection! However, it is not in your cabinet collections. Why? Thisis the book Faust: Parts One And
Two: Pts. 1 & 2 By Goethe, Robert David MacDonald that is given in soft data. Y ou can download the soft
file of this magnificent book Faust: Parts One And Two: Pts. 1 & 2 By Goethe, Robert David MacDonald
currently and also in the web link provided. Y eah, different with the other people which seek book Faust:
Parts One And Two: Pts. 1 & 2 By Goethe, Robert David MacDonald outside, you could obtain simpler to
position this book. When some individuals still stroll right into the establishment and also look guide Faust:
Parts One And Two: Pts. 1 & 2 By Goethe, Robert David MacDonald, you are right here just remain on your
seat and also get guide Faust: Parts One And Two: Pts. 1 & 2 By Goethe, Robert David MacDonald.

While the other individuals in the store, they are uncertain to discover this Faust: Parts One And Two: Pts. 1
& 2 By Goethe, Robert David MacDonald straight. It might require more times to go store by shop. Thisis
why we mean you this site. We will certainly offer the very best means and also referral to get the book
Faust: Parts One And Two: Pts. 1 & 2 By Goethe, Robert David MacDonald Even this is soft file book, it
will certainly be convenience to lug Faust: Parts One And Two: Pts. 1 & 2 By Goethe, Robert David
MacDonad wherever or save at home. The difference is that you might not need relocate guide Faust: Parts
One And Two: Pts. 1 & 2 By Goethe, Robert David MacDonald place to place. Y ou may require just copy to
the other tools.
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The power and magic of the Faust story, the man who, in a pact with the Devil, trades his soul in return for a
period of total knowledge and absolute power, is one of the most potent of all European myths. Johann
Wolfgang von Goethe (1749-1832) worked on this poetic drama in burst from his twenties until the end of
his life. He reshaped the perpetually fascinating legend, probing the nature and process of human striving
and questioning the assumed divisions between the forces of good and evil. His Faust has become a
landmark in world literature.

Robert David MacDonald's translation of Faust, used in acclaimed productions in Scotland (Glasgow
Citizens) and England (Lyric Hammersmith), offers access to the play in the English language for readers
and playgoers alike and opens up the extraordinary range and pace of Goethe's language, rhythms, imagery
and ideas, without sacrificing any of the play's humour. The Open University has adopted the trandation as a
set book for the course entitled 'From Enlightenment to Romanticism'
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From Publishers Weekly

This difficult work has defeated many translators, not only as a result of its sophisticated verse style and
varying tone but because it has dramatic flaws that Goethe's wit and lyric powers, embedded in the original,
made beside the point. Greenberg's brief introduction considers this history of translators' failures and
submits that what previous attempts have lacked is a natural idiom,; this translator attempts "a free-ranging
diction, meters looser, often, than those Goethe uses, and a much looser rhyming made up of half rhymes,
assonance, and consonance." Yet Greenberg's spirit of compromise is hard to accept, especially his
slackening of meter. Rhymes, for their part, are usually much less than "half," and the mangled stresses,
particularly at line breaks, are a great loss. These disappointments are compounded by how little success
Greenberg makes of his vaunted natural idiom, as shown in such lines as "So let's hear the terms, what the
fine print is; / Having you for a servant's a tricky business' and "Now try and tell me, you know-it-alls, /
There's no such thing as miracles!" Rather than engaging a living language, he seems to look for idiom in
pastiches of jargon.

Copyright 1992 Reed Business Information, Inc.

From Library Journal

The Faust legend is better known to English-speaking readers through Marlow's tragedy than through the
later drama from Goethe, Germany's greatest author. Various 20th-century translators have tried to make
Goethe's most famous work palatable to contemporary English audiences. With its facing German text,
Walter Kaufmann's 1961 translation is most valuable for the serious student. Here, Greenberg has come
closest to a version that might encourage stage productions. It boasts outstanding poetry and the use of the
American vernacular, which makes the flavor of the original accessible to non-German speaking readers.



Recommended for subject collections but also for smaller libraries wanting a good translation of this classic
author.

- Ingrid Schierling, Univ. of Colorado at Colorado Springs

Copyright 1992 Reed Business Information, Inc.

Review

a One of those great works of literature into which a writer has been able to combine his ranging
preoccupations and understanding as he worked.a

aA. S. Byatt, from the Preface

Most helpful customer reviews

116 of 121 people found the following review helpful.

Five bright stars.

By fblaw6

"Vainly in the day time labored, pick and shovel, clink and strike." Goethe worked on Faust for much of his
career, but composed some of the best of Part I in atime of life when most are in their rocking chairs or in
the intensive care ward of the local nursing home. Goethe in his late seventies and early eighties would rise
in the early dawn and compose some of the best poetry written. "I would elevate my mind to a kind of
productivity which brought al this forth, in afull state of consciousness and which pleases me still, even
though perhaps | could never swim again in such ariver." It has been said that German poetry is difficult to
translate or untranslatable, and this seems true with some translations of Faust, but the Norton contains a
superb effort by Walter Arndt which appears always so on the mark that one suspects Arndt actually
embellishes the German, but, rather than quibble over accuracy, it isal so good you will hardly care. Goethe
builds upon the medieval Faust legend as a skeleton for his own writing in epic-poem style with various
meter fashioned to fit the subject. Faust, weary of the ways of the world (one can almost hear the 60s hippy)
embarks on ajourney of self-discovery, skirt chasing and empire building finally ending in his 100th year in
the ultimate trip, with alittle help from his friend, Goethe. This composition is remarkable in innumerable
ways. One can use a thesaurus of superlatives: wonderful imagery, perfect choice of words, peerless
imagination, beautiful poetry, a unity to the whole which is memorable, as well as numerous wonderful
scenes and lines, and always an intelligence that seems to absorb and understand everything. Of course, one
can differ with Goethe philosophically. There are other angles from which to view life than Faust and his
Mephistophelean foil. And Faust, which contains all the universal ingredients, can be faulted at times,
dwelling too much on the antique philosophy, politics and literary guestions which interested Goethe in his
long life. But all this seems irrelevant to Faust as a work of art, permanently canonized for its beauty and
writing alone, whatever disparagement or praise one might hold for its meaning or content. The Norton
Edition is edited by Cyrus Hamlin whose interpretive notes are scholarly, contain a subtle respect for Goethe,
and are in themselves a book worth reading. The selections of Goethe comment and scholarship range from
the brilliant to the outer eliptics of literary criticism, and the included illustrations and Goethe letters on
composition are a nice touch. The work of Hamlin and the Arndt translation which here frame Goethe as the
main event make the Norton Critical Edition of Faust (2000) one of the better books oneis likely to pick up.

60 of 63 people found the following review helpful.

The most elegant among the tranglations |'ve read

By Ram Mohan Rao

Looking at some reviews by other reviewers, | realized that not everybody has heard of Faust or of Goethe,
and | was pretty shocked.

Thefirst part of what I'm saying is about this translation. As Luke so graphically showed in his"Tranglator's
introduction”, there are many things that pull at the translator's central agenda: rhyme, metre, primary
meaning, nuance, and so on, and the tranglator has to achieve a balance. Among the trandations I've read and



from snippets of what 1've seen of other translations, Wayne's translation has the most smooth-flowing,
elegant rhyme |'ve seen.

As positives for this translation: The elegance is unparallelled; the wit is sparkling; the metre is almost
flawless; the deviation from Goethe is usually acceptable; and there is never, repeat, never, an obvious
rhyme-holder word.

As negatives for this tranglation: Thereisin afew cases too much of deviation from the original; Wayne at
times infuses his own interpretation and character into the work; and the English, though just perfect for, say,
a 1950's speaker in England (and those of us used to that kind of word-flow), may be distracting for
Americansin 2000.

An example of the latter: "What depth of chanting, whence the blissful tone / That lames my lifting of the
fatal glass?' Thisis pretty representative: if "lames my lifting" does not sound pretentious or obscure, and if
the elegance of it strikes you, Wayne's trandation is the one for you. If on the other hand, "lames my lifting"
sounds straight out of amediaeval scroll (as| believe is the case with many Americans), then look elsewhere
for atranglation you will enjoy (read: Luke).

Another, more involved example is in the final lines of Faust I1: Wayne translates "Das unbeschreibliche /
Hier ists getan" as "Here the ineffable / Wins life through love". Now that, of courseis hardly atranslation;
but it fits in with Wayne's scheme of things - and that IS the point; Wayne has his "scheme of things', which
you may or may not like.

The second part of what I'm writing is about Faust itself, the Masterwork: as any German will tell you, Faust
is one of the centrepieces of literature, and it is worthwhile learning German JUST to read Faust. Each
person comes away from "Faust" having found that that he/she was looking for. Every person is reflected in
Faust; "Faust" is the ultimate story of Man. What tempts us, what keeps us, what draws us on, what tears us,
what defines us, what lies in store for us - it is al there. "Faust” is a journey everyone should undertake.
There is nothing controversial here - no "God", no "Hellfire", nothing but Goethe's straightforward but not
blunt, sensitive but not compromised, philosophical but not dreamy, analysis of the human situation. "Faust"
isthe Master thinker Goethe's sincere attempt at looking at it all; and it does not fall visibly short of the task.
Part | should be read by everyone; Part |1 is not strictly a sequel, but in many ways s, as Wayne shows in his
Introduction. Part 11 requires some knowledge of Greek Mythology; and does in many ways "complete the
story". Only, it goes way beyond that.

36 of 36 people found the following review helpful.

Genius Meets Genius

By Enrique Lerdau

Having tried my hand at translations myself, | am awestruck by the performance of Walter Arndt. Faust is
rightly regarded as a climax in German letters and,together with Don Quixote, The Divine Comedy, War and
Peace and King Lear,in world literature. The nobility of its language, the sharpness of its mockery, the
breadth of its subject matter and the beauty of its lyricism all make it unique. And all pose seemingly
insuperable problems to the translator

What should a translator do? Try to convey meaning as literally as possible? Reproduce rhyme and meter
patterns as faithfully as possible? Convey the spirit of the work more than its form and letters? All of these
are worthy objectives but they all are competing and, seemingly, mutually exclusive ones.

It isameasure of Mr.Arndt's artistry that these conflicts seem to dissolve in his text. From the beautiful and
melancholy Dedication that precedes Part | to the mystical and esoteric completion of Part |1 | was unable to
find a single jarring note, even though | love the German text with some fanaticism. Compare the following:

Ihr naht Euch wieder, schwankende Gestalten
Die frueh sich einst dem trueben Blick gezeigt



Wag ich eswohl Euch diesmal fest zu halten..

Once more you near me, wavering apparitions
That early showed before the turbid gaze
Will now | seek to grant you definition...

Or this;

Alles Vergaengliche
Ist nur ein Gleichniss
Das Unzulaengliche
Hier wird's Ereignisss
Das Unbeschreibliche
Hier ist es gethan

Das Ewig-Weibliche
Zieht uns hinan.

All that is changeable
Is but refraction

The unattainable
Here becomes action
Human discernment
Hereis passed by
Woman Eternal

Draw us on high.

One may quarrel with the last line (I would have preferred "draws" since the chorus is not praying but
praising), but what matters much more is that the sensation of "Ausklang", of a closing chord, is reproduced
perfectly without doing (much) violence to the meaning.

Mr. Arndt's (or are they the Editor's?) generous explanatory foothotes are a mine of erudition and good
sense. Only the quality and relevance of the Essays by various authors, appended to the work, are of variable

quality.

See all 65 customer reviews...
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Now, reading this amazing Faust: Parts One And Two: Pts. 1 & 2 By Goethe, Robert David MacDonald
will certainly be less complicated unless you obtain download the soft documents below. Merely below! By
clicking the link to download Faust: Parts One And Two: Pts. 1 & 2 By Goethe, Robert David MacDonald,
you could begin to obtain the book for your very own. Be the very first proprietor of this soft documents
book Faust: Parts One And Two: Pts. 1 & 2 By Goethe, Robert David MacDonald Make difference for the
others as well as obtain the first to step forward for Faust: Parts One And Two: Pts. 1 & 2 By Goethe, Robert
David MacDonald Here and now!

From Publishers Weekly

This difficult work has defeated many translators, not only as a result of its sophisticated verse style and
varying tone but because it has dramatic flaws that Goethe's wit and lyric powers, embedded in the original,
made beside the point. Greenberg's brief introduction considers this history of translators' failures and
submits that what previous attempts have lacked is a natural idiom; this translator attempts "a free-ranging
diction, meters looser, often, than those Goethe uses, and a much looser rhyming made up of half rhymes,
assonance, and consonance.” Yet Greenberg's spirit of compromise is hard to accept, especially his
slackening of meter. Rhymes, for their part, are usually much less than "half," and the mangled stresses,
particularly at line breaks, are a great loss. These disappointments are compounded by how little success
Greenberg makes of his vaunted natural idiom, as shown in such lines as "So let's hear the terms, what the
fine print is; / Having you for a servant's a tricky business' and "Now try and tell me, you know-it-alls, /
There's no such thing as miracles!" Rather than engaging a living language, he seems to look for idiom in
pastiches of jargon.

Copyright 1992 Reed Business Information, Inc.

From Library Journal

The Faust legend is better known to English-speaking readers through Marlow's tragedy than through the
later drama from Goethe, Germany's greatest author. Various 20th-century translators have tried to make
Goethe's most famous work palatable to contemporary English audiences. With its facing German text,
Walter Kaufmann's 1961 translation is most valuable for the serious student. Here, Greenberg has come
closest to a version that might encourage stage productions. It boasts outstanding poetry and the use of the
American vernacular, which makes the flavor of the original accessible to non-German speaking readers.
Recommended for subject collections but also for smaller libraries wanting a good translation of this classic
author.

- Ingrid Schierling, Univ. of Colorado at Colorado Springs

Copyright 1992 Reed Business Information, Inc.
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a One of those great works of literature into which a writer has been able to combine his ranging
preoccupations and understanding as he worked.a

aA. S. Byatt, from the Preface

Faust: Parts One And Two: Pts. 1 & 2 By Goethe, Robert David MacDonald. Just what are you doing
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reading? Reading is one of enjoyable and also enjoyable task to do in your extratime. By checking out from
lots of resources, you could locate new information as well as encounter. Guides Faust: Parts One And Two:
Pts. 1 & 2 By Goethe, Robert David MacDonald to read will certainly be countless starting from scientific
publications to the fiction e-books. It suggests that you could read the e-books based upon the necessity that
you wish to take. Obvioudly, it will certainly be different and you can review al book types at any time. As
below, we will certainly reveal you a publication must be reviewed. This publication Faust: Parts One And
Two: Pts. 1 & 2 By Goethe, Robert David MacDonald is the selection.



